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ABOUT EDUCATION

OTHERS

PASSION

EXPERIENCE

SKILLS

LANGUAGES

As an architecture graduate, I am keen on learning 
and broadening my knowledge, skills and working 
experience in architecture through working within a 
team. in my practice as Spatial Designer, I am looking 
for specific and remarkable topics from which I can 
create a conceptual plan. with the resulting consepts I 
try to broaden existing frameworks or create new ones. 

I also believes that as architectural designers, we 
should create projects that change dogma; because 
it is clear now that there is a new layer emerging of 
social interaction over the ever changing city. I am 
inspired by the increasing demand for human centered 
design around the re-arrange and re-use principles, 
as direct social confrontation has become a part of 
the architectural design process. with learned and 
experience in architectural build from design, planning 
an architecture I am looking for rethinking build in 
different ways, in a collaborative design environment. 

Thank you for your time and consideration.

2017-2021

Master of Architecture

Art University of Isfahan

2011-2016

  Bachelor of Environmental Design

Islamic Azad University of Isfahan

2022-2023

Cooperation with the Moravej’s office

Moravej Arch Studio, Design and Construction

2018-2022

Designer and project manager  

Timche Mesghali Coffeshop

Shahin Shahr Interior House

Tehran Home Office

2013-2015

Internship at Majid Tabesh’s office  

Tabesh Architecture’s office at Isfahan 

2017

 Achieving 50th rank at the entrance exam

National Organization of Educational Testing

2016

 Participation in sketching course

Iranian Architecture Center

2015

Join the Iranian Mathematical Society

Isfahan Mathematics House

Photography

 Sketching and Drawing

Conseptual Films

Eastern Philosophy Books

Japanese Culture and Movies

Traditional and Classic Musics

Acting and Performance

Team working

Microsoft Office

AutoCad

Photoshop

InDesign

Lumion

3DsMax

Illustrator

Sketch-up

Revit

Rhino

Vray Rendering

Hand Drawing

Physical Model Making

Persian 

English

p.4 p.5  -  Preface
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residential tower

I s f a h a n ,  K e rd  A b a d  -  F a l l  2 0 1 6
A z a d  U n i v e r s i t y  o f  I s f a h a n 

«The first gesture of an architect is to draw 
a perimeter; in other words, to separate the 
microclimate from the macro space outside. 
This in itself is a sacred act. Architecture in 
itself conveys this idea of limiting space. It’s a 
limit between the finite and the infinite. From 
this point of view, all architecture is sacred».
– Mario Botta

RIGHT
Perspective 1|Arrivalp.8



VERTICAL backyards

The rapid gentrification of 
the Kerdabad in Isfahan city, 
requires to meet the demand for 
increased density while maintain 
the vibrant social atmosphere 
of East Isfahan. This project 
combines the verticality of a 
traditional high-rise with the 
social order of vernacular yards 
to create a «vertical backyards».

Traditionally, housing projects 
are torn between creating 
personal identity through 
variation, and efficiency that 

comes from repetition. The 
project addressed the balance 
between the desire of living in a 
single-family residence with the 
cost of the land. Also, the project 
provides the family luxury of 
living in an apartment building 
without sacrificing the comfort 
of backyard. 

Yards and gardens located on 
every level try to break with the 
dichotomy between land and 
building, and more importantly, 
provide an area that is attractive 

and functional for the family 
members. The project contains 
three main floor plan,  Each one 
is organized around a single 
type of apartment that is 225 
square meteres with backyard 
extension of approximately 30 
square meters. 

By rotating the one single type 
of apartment 45 degrees  at one 
level, each three floor made by 
four rotated types plan. 

Level one Level two Level three

ABOVE
Conseptual Diagram

RIGHT
Modular Sketching Diagram

The shifting horizental floor planes provide adequate space for full tress to grow. this shifting 
also balance the greenery, creating a blend of structure and nature, rather than allowing 
one element to dominate and the second to feel like an after thought.

 p.10 p.11  -   Res ident ia l  Tower



TOP ABOVE
Opening Design Process

ABOVE
Khaju Bridge Sketch|Pesrpective

RIGHT
Typical Floor Plans

The above image shows the design process of forming openings by taking the pattern of 
Islamic openings and the use of all three steps in the tower. the three steps were considered 
for deformation, and in each stage the element is simpler than the previous one.

In order for the tower, despite its modern nature, to be an inspiration for vernacular 
architecture, we used all three stages in the work. Since the essence of the tower must be 
modern and at the same time be a manifestation of the architectural culture of its place, the 
priority in the amount of use of the openings increases from left to right

Tip A Plan

Tip B Plan

Tip C Plan

 p.12  -   Res ident ia l  Tower



ABOVE
Site Plan

TOP RIGHT
Day Rendering|Facing

RIGHT
Night Rendering|Perspective p.14  -   Res ident ia l  Tower



Mousavi cultural Center

K h u z e s t a n ,  R a m h o r m o z   -  S u m m e r  2 0 1 7
Ta b e s h  A r c h i t e c t u r e  O f f i c e

«Architecture can not force people to connect, 
it can only plan the crossing points, remove 
barriers, and make the meeting places useful 
and attractive.»
– Denise Scott Brown

TOP RIGH
Perspective 1|South Facade

RIGHT
Perspective 2|East Facade p.16  p.17



CULTURAL CENTER IDENTITY

The importance of the stability 
of cultural identity and its impact 
in various fields of society and 
the necessity of the Ramhormoz 
region, need for the stability 
of cultural and native identity; 
and since the cultural center 
as an element that can have 
a significant impact on the 
stability and preservation of 
the cultural and native identity 
of each region and society, the 
creation of centers that can 
have a significant impact on 
the revival of cultural identity 
through social interactions

between people who feel 
belonging to the space, started 
a new movement in the path of 
enhancing the native identity. 

Creating a sense of attachment 
and belonging to the place, 
giving meaning to the place by 
referring to the local design, 
social participation among the 
citizens, as well as the design 
in harmony with the context 
at the same time has a great 
effect on the prosperity of the 
city`s use and the interest of 
the people in participating

in various cultural activities.

After that, the growth of 
recognition of the residents 
of the city, even other cities, 
to the original native cultural 
identity of that region and the 
interaction of people with each 
other, and then the stability 
of the cultural identity of the 
Ramhormoz region will follow.

ABOVE
Perspective 3| West Facade

TOP RIGHT
Interior Rendering|Prayer Room

RIGHT
Perspective 4|Bird’s Eye View

North Elevation

 p.18  -   Cul tural  Center



Ground Floor

First Floor
North Elevation

Section F-F

South Elevation

Section D-D

20

ABOVE
Floor Plans

RIGHT
Sections and Elevations p.20  p.21  -   Cul tural  Center



ABOVE
Perspective 1|East p.22  p.23  -   Cul tural  Center



sarlat neighborhood revitalization 

I s f a h a n ,  S a r l a t  -  S p r i n g  2 0 1 8
A r t  U n i v e r s i t y  o f  I s f a h a n 

«The goal of neighborhood revitalization is 
to improve communities in a way that makes 
a lasting impact on the quality of life of its 
residents. Habitat’s goal is to measurably 
improve neighborhoods in the focus areas laid 
out by the Quality of Life Framework, such as 
housing, transportation, safety, amenities and 
education.».
– Habitat for Humanity

RIGH
Perspective 1|Arrival p.24  p.25



The character of Sarlat

The project of Sarlat 
Neighborhood Revitalization 
was a issue that sought the 
lost spirit of the neighborhood 
that was becoming more 
and more faded and lost.

The neighborhood of Sarlat 
«which means the place where 
stream is divided into two parts.» 
When it was formed and the 
spirit of residence and life flowed 
in it, it was like a human being 
who, with his own characteristics 
and features, was understood

in the minds of others. However, 
over time and the events that 
took place in this neighborhood 
and are still happening, this 
neighborhood gradually lost its 
personality unity, and observed 
contradiction in every corner of 
this place. 

For this purpose, with the aim 
of reviving the unity of salat 
personality and to improve 
its situation, we began to 
write and categorize as many 
good traits as can be given to

a neighborhood character. 
The number of these traits is 
countless and can be added at 
any time to make neighborhood 
better and better. Just like a 
human being whose perfection 
and goodness have no limits 
and he can be better to the 
highest degrees.

ABOVE
Site Selection

TOP RIGHT
Photo of Sarlat|Alley

RIGHT
Revitalization Sketch|Alley p.26  p.27  -   Sar lat  Revi ta l i zat ion



ABOVE
Revitalization Sarlat|Neighborhood

 RIGHT
Taking Patterns from Sarlat

We started walking in Sarlat 
and with the aim of identifying 
these traits in Sarlat, we 
started to observe and 
sketch the current situation.

How many neat backgrounds 
surrounded by a veil of chaos, 

or the simplicity that was 
obscured by the bragging and 
boasting.

Wherever Sarlat`s character was 
in conflict with these  good traits, 
we diagnose it and identified the 
cause; And Wherever we saw 

such good traits in it, we took 
it as an example in reviving its 
character to form that`s Sarlat 
character.

Revitalization Process

 p.28  -   Sar lat  Revi ta l i zat ion



ABOVE
Revitalize Sarlat|Alley

RIGHT
Revitalize Sarlat|Dead-lock p.30  p.31  -   Sar lat  Revi ta l i zat ion



M a z a n d a r a n ,  N o w s h a h r   -  A u t u m n  2 0 1 9
M u n i c i p a l i t y  a n d  t h e  I s l a m i c  C o u n c i l  o f  N o w s h a h r

«Ancient monuments are full of wisdom, for 
they have been filled with what they have 
seen and heard for hundres of years.»
– Mehmet Murat Ildan

RIGHT
Perspective 1|Observer View p.32  p.33

Anonymous Martyrs' Monument



Designing the Pattern of Habitation

I s f a h a n ,  H a s s e  S l u m  A re a   -  S u m m e r  2 0 2 0
R a m i n  M a d a n i ,  B e h ro z  S h a h b a z i ,  M o h s e n  A f s h a r i

«Dwelling is an essential feature of the human 
being. It is an establishment of a meaningful 
relationship between man and a particular 
given environment. It is first and foremost 
through the identification with a place that we 
give our life an existence.»
– Christian Norberg-Schulz

RIGH
Perspective 1|Neighborhood Scale p.34



PATTERN OF HABITATION

Having a proper habitation, 
is one of the most important 
requirements for human life and 
development of his potentials. 
nasty residential environment, 
in addition to wasting a lot 
of individual and family 
potentials, also jeopardies 
the health of the community.

Furthermore, one of the most 
important problems in slum 
areas is the lack of proper 
habitation for its residents. The 
problem of residency in slum

areas, has led governments 
to take advantage of different 
management approaches and 
attitudes, when faced with it.

Sometimes, as a cancerous tumor 
caused by the accumulation 
of excessive people who are 
poor, resulting from the culture 
of poverty, there is no other 
way than to eliminate and 
destroy it; And it is sometimes 
seen as an opportunity for big 
cities in order to try enabling 
and improving it. However, 

an overview of the history and 
approaches taken to change 
slum areas shows, that in 
most cases, these approaches 
have not yielded satisfactory 
results. Undesirable residential 
situation, in the «Hasse Slum 
Area», has a negative impact on 
the quality of life of its residents. 
Therefore, a study was needed 
to provide solutions to improve 
the quality of their habitation by 
considering the status quo of 
these areas and their life needs.

ABOVE
Site Location|Hasse Slum Area

TOP RIGHT
Conceptual Diagrams|District Scale

RIGHT
Perspective 2|District Scale p.36  -   Hasse Habi tat ion

DESIGN PROCESS IN District Scale

Medium-income residents

Low-income residents

Very poor residents



DESIGN PROCESS IN Neighborhood Scale

ABOVE
Conceptual Diagrams|Neighborhood Scale

RIGHT
Perspective 3|Neighborhood Scale p.38  -   Hasse Habi tat ion



ABOVE
Perspectives|Neighborhood Scale

RIGHT
Perspective|Residential Scale

TOP RIGHT
Sample Plan and Section|Residential  p.40  -   Hasse Habi tat ion

Design Process in Residential unit scale 



Dr. Amini's house facade

I s f a h a n ,  S h a h re z a   -  Wi n t e r  2 0 2 0
A l i re z a  I r a n p o u r

«Every house on every street is really just 
a family facade. We look at it and think we 
know what`s going on inside, but we never 
really have any idea.»
– Harlan Coben

TOP RIGH
Perspective 1|Day Rendering

RIGHT
Perspective 2|Night Rendering p.42  p.43



Choosing the Right material

When designing the façade 
of a building the designer 
must balance practical and 
technical requirements with the 
aesthetics that will define the 
identity of the building. Vertical 
batten facades are increasingly 
popular as they are an elegant 
façade solution that can bring 
a tactile warmth and shadow-
play dynamism to a building. 

The design and specification 
of a façade is a crucial part of 
creating a beautiful a functional

façade that will endure the 
ravages of use and the elements. 

The first step to designing 
a façade is to select the 
materials and products which 
are supposed to be used.  The 
primary decision is whether 
to specify break and stone or 
natural wood or an integrated 
aluminum composite system 
and then combine them together 
that they have perfect harmony.

Despite natural warmth and

attractive appearance of some  
materials; they  have challenges 
that come with its use. for  
instance natural wood is heavy, 
prone to warping, fading and 
leeching and requires significant 
maintenance over its life span.

Finally, it was decided that brick 
will be used as the main material 
for this project. Because it is 
part of local materials and this 
means that it is cheap to prepare 
and requires less maintenance.

ABOVE
Perspective 3|East Facade

RIGHT
Perspective 4|South Facade p.44  -   Res ident ia l  Facade

South Elevation

East Elevation



two apartments interior design

I s f a h a n ,  S h a h i n  S h a h r   -  S u m m e r  2 0 2 1
H a m i d re z a  S o l t a n i  , A l i re z a  I r a n p o u r

«The essence of interior design will always be 
about people and how they live. It is about 
the realities of what makes for an attractive, 
civilized, meaningful environment, not about 
fashion or what`s in or what`s out. This is not 
an easy job.»
– Albert Hadley

RIGHT
Perspective 1|Kitchen p.46  p.47



Design with total integration

Over the years, interior design 
has evolved according to the 
needs that arise, but above all 
according to the experiences 
it seeks to evoke in the user. 
In the last two years we have 
witnessed a radical change 
and a special interest in this 
subject because the pandemic 
forced us to pay specific 
attention to the configuration 
of the places we inhabit. 

This brought about much 
more holistic designs that

seek to address the wellbeing 
of the user, combining 
colours, sensory experiences, 
technology and natural 
elements that promote health.

We believe that interior 
design is fundamental in the 
conformation of each space and 
even more so when combined 
with hygiene and health but 
above all with the day-to-day, to 
offer experiences that stimulate 
the senses and the quality of 
life.

Creating attractive spaces that 
anticipate the needs of users 
relies on several factors: scale, 
circulation, functionality, and 
comfort. However, the past 
few decades have proved that 
the visual appeal of a project 
is also greatly important, and 
can make or break the interior 
space.

ABOVE
Perspective 2|Kitchen

RIGHT
Perspective 3|TV Room

 TOP RIGHT
Perspective 4|Living  Room p.48  -   In ter ior  Design  p.49



In this project, we will explore 
the aesthetic side of interior 
design, looking at popular 
styles of Shahin Shahr and 
how architects and designers 
around the world use elements 
such as color, furniture, 

accessories, and finishes to 
define their spatial identity. 

There is often a confusion 
between interior architecture 
and interior design, as they do 
tend to overlap occasionally.

nterior architects tackle the 
technical stages of a project; they 
work on structural renovations, 
the spatial organization and 
functionality of a space.

aesthetic side of interior design



timche mesghali coffee shop

I s f a h a n ,  N a g h s h - e  J a h a n  S q u a re   -  S u m m e r  2 0 2 1
R a s s o u l  M a j i d i n i a

«Tradition is important when it contains 
moments of change, when it is not just outward 
form and when it also implies an idea of what 
goes on inside a building, of conflicts and a 
potntial for innovation. otherwise tradition 
just means being stuck in a rut.»
– Alvaro Siza

RIGHT
Darning Carpets|Timche`s Yard p.52



Process of construction

Timcheh is a part of Iranian 
bazaars that is architecturally 
similar to the main rows of 
the bazaar, but is built in a 
smaller size. Timchehs usually 
have a basin in the middle 
surrounded by cells on two 
or three floors, each cell 
belonging to a merchant.
Timchehs function like a small 
market where several similar 
businesses are concentrated.

The design concept of Timche 
Mesghali CoffeeShop overcame 

a change in the process of 
construction after the demolition 
works revealed fragments 
of old stucco moldings and 
wood structure of ceilings.
for the ceiling and 
spotlights for  coffee tables.

This discovery encouraged us 
to build the interior around 
these pieces of living history 
in the very heart of the old 
traditional Isfahan city. The 
coffee shop has two lighting 
scenarios: diffused lighting

for the ceiling and spotlights 
for wall-mounted artifacts.

Our role in this project as 
an architect was only to 
accentuate the historical 
elements of this place, so we 
tried to avoid interfering with 
the place as much as possible.

ABOVE
Before and After Project|Interior

TOP RIGHT
Ground Floor Plan

 RIGHT
Sections and Elevations p.54  -   Mesghal i  Cof fee shop

Ground Floor Plan

Section B-B

Section A-A

A
A

bb

20



Among the elements from which 
the idea was taken during the 
design was the details decoration 
pattern of Timche`s ceiling.  

in which a square is placed in the 
center of another square, which 
itself consists of four rectangles

with the dimensions of half 
the center square and four 
squares with the dimensions of 
a quarter of the center square. 
And in this way, it has created 
the ceiling covering pattern. 

We got ideas from this pattern

in the design of the floor 
covering as well as the false 
ceiling of the coffee shop.

TOP RIGHT
Interior Design|Coffeeshop

A A

A/2

A/2 A/4

A/4

A/4 A/4A/2 A/2

A/2 A/2

A/2A/2

A/4

A/4 A/4

A/4

Getting ideas from existing elements 

ABOVE
Getting Ideas Proccess|Timche`s Ceiling

RIGHT
Before Project|Exterior

Timche`s Ceiling Inspiration Step New Pattern

 p.56  -   Mesghal i  Cof fee shop  p.57



ABOVE
Night Exterior Design |Timche`s Yard p.58  -   Mesghal i  Cof fee shop  p.59



Baghban's Garden

Te h r a n ,  M e y g u n  N o   -  Wi n t e r  2 0 2 3
M o r a v e j  A rc h  S t u d i o

«The villa should be a place where the mind 
is at ease, and the soul is at peace; The place 
that shoud be simple, but elegant.»
– Andrea Palladio

RIGHT
Perspective 1|Observer View p.60  p.67



Design integrated in the topography

The Baghbans Garden is an 
extension to the Baghbans Villa 
in Tehran, Meygun. The Villa 
was built in 2014 on a hill with 
%15 slope. 

The project consist of four 
main components: The 
terraced garden based on the 
natural incline of the land, The 
gazebo and dance stage, The 
dressing room and services, 
and the Janitors house. 

The advantages of Gardens 
for villas are well known. In 
addition to bringing closer 
contact with the outside from the 
inside, it substantially improves 
comfort by providing more 
natural lighting and ventilation.

In a design that seeks greater 
integration between the use of 
the area and the created garden, 
thinking about furniture that 
integrates with the plants and 

architecture is a way of making 
the landscaping even richer.

Implementing water as an 
element in the project made the 
space even more synesthetic 
by bringing new sensations to 
smell and hearing. In addition 
to the playful factor that it adds 
to the environment, it became 
an invitation for people to see 
your movement, refresh their 
feet or even feed fish.

 p.62  -   Baghban’s Garden

1. Four main client needs of project.

3. Created terrace topography for the 
purpose of vertical circulation.

5. Planting plants in plots.

2. Excavation and embankment.

4. Placing a dressing room and janitors house 
because of its proximity to the main building

6. Placement of gazebo, dance space 
and parking.

 p.63

20

Project Site Plan

Motion Circulation



ABOVE
Perspective 2|South & West View

RIGHT
Perspective 3|Gazebo View p.64  p.65  -   Baghban’s Garden



 p.66  -   Baghban’s Garden

Wall Section of the Fountain

Dressing Room Section A-AWashroom Section A-A

Top-view Section of the Fountain wall

Construction Details of the Dressing Room Closet 

Construction Details of Dressing Room Hanger

 p.67



ABOVE
Landscape Under Construction 

Down
Gazebo & Fountain Under Construction p.68  -   Baghban’s Garden  p.69



Zayandeh Rud competition

I s f a h a n ,  A b s h a r   -  Wi n t e r  2 0 2 3
M o r a v e j  A rc h  S t u d i o

«When the water of Zayandeh Rud flows, 
the bridges have a special appearance and 
beauty.»
– Ali Mohammad Fassihi

 p.70

1. Existing potentials.

4. Making holes in the floor to connect the 
bottom with the top.

7. Using greenery for the continuity of green 
space into the city.

2. Creating an underpass for cars. 

5. Creating different levels of the floor layers.

8. Creating curved lines on the floor to make 
it more inviting.

3. Creating a three-part indiviual organiza-
tion.

6. Using curved forms to more communicate 
with nature.

9. Creating a canopy to moderate the sun-
light.

Design process

TOP RIGH
Perspective 1|Bird’s Eye View

RIGHT
Design Process Diagram



1. The usual communication 
bridge.

5. Creating a curved form to ex-
tend the visual vision inspired by 
natural forms.

2. Creating greenery on the 
crossing.

6. Creating a curved form for 
the underpass roof to match the 
overpass roof.

3. Creating a roofed space to 
prevent sunlight.

7. Creating a curved form for the 
crossing floor for make more dy-
namics of pedestrian crossing.

4. Creating a green space under 
the shade to increase the comfort 
of passersby.

8. Transforming curved forms into 
cubic modular pixels.

Idea of creating 

underpass:

1. Emphasizing the 
importance of the citizen in 
design.
2. Creating a gathering 
center for city blocks.
3. Not creating physical and 
visual obstacles between the 
residential context and the 
border of Zayandeh Rud.
4. The extension of the 
residential sidewalk into the 
river bank.
5. Increasing the sense of 
inviting citizens to enter the 
river.

Taking the idea from Sheikh 
Lotfollah  «Muqarnas» mosque 
and turning it into modular 
cubic pixels for the design of 
the underpass roof.

 p.72  -   Zayandeh Rud Compet i t ion



International neom airport City

S a u d i  A r a b i a ,  N e o m   -  Wi n t e r  2 0 2 3
K a l b o d  D e s i g n  S t u d i o

«Airports should not just be places where 
people pass through. They should be dynamic 
environments that connect people, create 
experiences, and act as gateways to cities. 
Designing an airport city is about integrating 
functionality, technology, and human 
experience to create a space that serves not 
only as a transit hub but as a thriving urban 
center in itself.»
– Norman Foster

 p.74
RIGHT

Frame Magazine



ABOVE
OutSide Airport City

Down
Inside Airport City p.76  -   Neom Airpor t  Ci ty



ABOVE
Cities Layouts p.78  -   Neom Airpor t  Ci ty



Ice cube hotel

S a u d i  A r a b i a ,  N e o m   -  S p r i n g  2 0 2 4
K a l b o d  D e s i g n  S t u d i o

«Designing a luxury hotel is not just about 
creating a beautiful space; it›s about crafting 
an experience that speaks to all the senses. 
Luxury is defined by attention to detail, the 
ability to surprise, and creating an emotional 
connection with the guests. The architecture 
must blend seamlessly with its surroundings, 
while every material and element should 
evoke comfort, elegance, and a sense of 
timelessness.»
– Jean-Michel Gathy

 p.80
RIGHT

Sea-Side View of Hotel



 p.82

ABOVE
Perspective 1|Bird’s Eye View

RIGHT
Perspective 2|Valley Side View  -   Ice Cube Hotel



 p.84

TOP RIGH
Design Process Diagram

RIGHT
Section - Perspective



Edition Tower hotel

U n i t e d  A r a b  E m i r a t e s ,  D u b a i   -  S u m m e r  2 0 2 4
K a l b o d  D e s i g n  S t u d i o

«Designing a tower hotel is about more than 
just height—it’s about redefining the skyline 
and creating a vertical experience. The building 
must seamlessly blend engineering with 
elegance, offering guests both breathtaking 
views and intimate, luxurious spaces. It’s 
essential to think about how a tall building 
interacts with the city, the environment, and 
the people inside, ensuring that every floor is 
as much a sanctuary as it is a part of the larger 
architectural vision.»
– Adrian Smith

 p.86
RIGHT

Sea-Side View of Hotel



 p.88

TOP RIGH
Design Process Diagram

RIGHT
Section - Perspective



 p.90

TOP RIGH
Suit Rooms Plan

RIGHT
Back Side Facade



Administration Town

S o u t h  K o re a ,  p y e o n g t a e k   -  A u t u m n  2 0 2 4
K a l b o d  D e s i g n  S t u d i o

«We proposed a new approach to city-making, 
one that starts with landscape architecture. 
The master plan for the Administration Town 
consists of a continuous linear park on a 
continuous roof joining all the ministries. The 
government buildings in the Administration 
Town are not separate, closed structures; they 
form a continuum at the ground and roof 
levels. This gesture means bringing access to 
all and encourages communication among 
the ministries.»
– Diana Balmori
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Echoes of Ashuradeh

I r a n ,  M i y a n k a l e   -  Wi n t e r  2 0 2 5
K a l b o d  D e s i g n  S t u d i o

«Architecture is about creating spaces that 
have a soul. When I work with old structures, 
I don›t want to erase their past — I want to 
reveal it, gently.»
– Peter Zumthor
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